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         -                                                     

 

                                                                     -     , between 1926 and 

1974, published more than eighty plays, four novels, three books of short stories, a biography, and a book 

of essays. A -                                          , and he also proved to be adept in the linguistic 

variation of the Arabic-speaking world, as he used three different varieties of the Arabic language in his 

works: one of these linguistic varieties he created himself in an attempt to transcend local boundaries. For 

example, both the narrative and the dialog of his short story,  وجدتها...وجدتها  Wajidatahā... Wajidatahā 

(“I've Found It, I've Found It”), from the 1952 collection of stories, فن األدب Fann al-’adab (The Art of 

Literature), were in Modern Standard Arabic (MSA), the language of literature, media, and (post-

secondary) education. In addition, the dialog in his 1956 play, الصفقة a - a  ah (The Deal), includes three 

varieties of Arabic: MSA, Colloquial Egyptian Arabic (CEA)—the language of common 

communication—and his experimental third language, which primarily uses MSA lexical items in 

nonstandard syntactical or lexical usage. A -                                                       

produce pieces of national literature and supranational literature, but showed little interest in creating 

international literature: a diachronic examination of the            -      elucidates how his short 

stories and plays were able to simultaneously be pieces of both Egyptian nationalism and pan-Arab 

(supra)nationalism.  

 

  By means of a qualitative and quanti                                                   -        

choice of words in specific literary contexts, this essay illustrates how   -      used features of MSA, 

CEA, and his own hybrid third language, both in the play and in the short story, in order to enhance both 

Egyptian nationalism and pan-Arab nationalism. To place   -                                            

                                                                                                           

              -            iting. This study will then demonstrate that although “I've Found It, I've 

Found It” and The Deal are very Egypt-centric in their content and can be considered pieces of 

nationalistic literature, the language al-Hakim used ensures these works will be easily understood on a 

supranational level.   

 

 Claudio Guillén presents three models of supranationality in comparative literature. The first 

model implies internationality and contains historically relevant authors and texts with a shared culture.
1
 

The second compares genetically independent texts, texts with little to no relation, compared because the 

works share common sociohistorical conditions.
2
 This study fits into Guillén's third model of 

supranationality, an evolution of the first two models, which states a comparison must include two 

genetically independent texts, fit into the theory of literature, and contribute to the field of literary 

history.
3,4

 These texts can be considered genetically independent because they are of two different genres 

(play and short story), written in different linguistic registers, about different topics, spanning a large 

synchronic (but small diachronic
5
) time period—one piece written in the middle of a revolution in a 

colonized country run by a monarchy, and the other written post-revolution in a sovereign country with a 

new “democracy.” It just so happens that these two genetically independent texts share a father,   -     . 

         -                                    -speaking world, his works are not often studied by 

                                                        
1.  Claudo Guillén, The Challenge of Comparative Literature (Cambridge: Harvard University Press, 1993), 69. 

2.  Guillén, The Challenge of Comparative Literature, 70. 

3.  It is assumed here that G    é                  Sō       Theory of Literature, which states that literature is (F+f), where F is the 

idea in a c                                                                                      -                       Sō       

                      (Sō      52).   

4.  Guillén, The Challenge of Comparative Literature, 70. 

5.  Only four years of diachronic time p                       “I    F     I   I    F     I ”     The Deal were written, a 

number of events occurred in Egypt in this time period (discussed later), indicating a larger synchronic time span. See: Kristeva, 

J    . “W            ”    The Princeton Sourcebook in Comparative Literature: From European Enlightenment to the Global 

Present, eds. David Damrosch, Natalie Melas, and Mbongiseni Buthelezi. (Princeton: Princeton University Press, 2009). 



   

46 
 

English speakers due to a dearth of translations, but these two texts, in particular are excellent 

documentations of Egypt in the 1950s.  

 

Variation in Arabic and Linguistic Manipulation 

 

 Having a firm gra                                                                                  

                             -                                                                       

and to determine how the pieces are nationalistic or supranationalistic.
6
 Linguists use the term diglossia to 

describe the relationship between the Arabic language and its dialects,
7
 meaning that there is both a 

formal (high, H) and an informal (low, L) version of the language, each used under different 

circumstances. Ferguson, who first posited diglossia, explained it as follows: 

 

 A relatively stable language situation in which, in addition to the primary dialects of the 

 language (which may include standard or regional standards), there is a very divergent, highly 

 codified (often grammatically more complex) superposed variety, the vehicle of a large and 

respected body of written literature, either of an earlier period or in another speech community, which is 

learned largely by formal education and is used for most written and formal spoken purposes but is not 

used by any sector of the community for ordinary conversation.
8
  

 

 In the diglossic model MSA (called فصحة     ā Arabic speakers) is the H-register, meant to 

connect with educated Arabs both inside and outside Egypt, and CEA (called عامية ‘āmmiyya by Arabic 

speakers) is the L-register—the common language of communication spoken by the educated and 

uneducated alike in public spaces in Egypt, but not widely understood outside the country. Generally 

speaking, MSA and the dialects share a large part of the basic vocabulary, such as pronouns, kinship 

terms, body parts, social structure, animals, geographical objects, and basic activities. 

 

 A -                                                                                              

between the educated and the uneducated, and it also segregated the Arabic speaking countries from one 

another.
9
 I                                             -                  third language so that it might be 

well-received by speakers of other colloquial dialects; it was his belief that “by allowing for some license 

with commonly used substitutions and abbreviations for demonstrative and relative pronouns in 

conversation and dialogue, we could in Arabic also narrow the boundaries, distinctions, and barriers. We 

could reach as sound as possible a united form for the Arabic language.”
10

 A -                 The Deal 

was an attempt to work out problems of language and facilities in theater, and that he was trying to use a 

language “which is correct and does not offend the principles of classical Arabic, but which, at the same 

time, can be articulated by the characters, and is not incompatible with their natures or their 

environments.”
11

 A -                  third language to make his plays more believable and intelligible; 

if he had written the dialog in MSA it would have been inauthentic, but if he wrote the dialog in CEA it 

would not be able to be performed in other Arabic-speaking countries without first being translated into 

                                                        
6.  For a greater understanding of the registers of the Arabic language and the uses of these registers, see Bibliography or: 

Clive Holes, Modern Arabic: Structures, Functions, and Varieties (Washington, D.C.: Georgetown UP, 2004), and Judith 

Rosenhouse, "So              D            R                V             L            C                 ”    Approaches to 

Arabic Linguistics, eds. Everhard Ditters and Harold Motzki (London: Brill, 2007), and Kees Versteegh, The Arabic Language 

(Edinburgh: Edinburgh University Press, 2001). 

7.  C        . F         “D         ” Word 15 (1959): 325-40. 

8.  Ibid., 336. 

9.  William M. Hutchins, Plays, Prefaces and Postscripts of Tawfiq Al-Hakim, Volume Two: Theater of Society (Washington, 

D.C.: Three Continents Press, 1984), 338. 

10.  Trans. and qtd. in Hutchins, Plays, Prefaces and Postscripts of Tawfiq Al-Hakim, 337. 

11.  Trans. and qtd. in Paul Starkey, From the Ivory Tower: A Critica  St dy o  Taw ī  a -Hakīm (London: Ithaca Press, 1987), 

197. 
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local dialects.   

 

 Al-      's third language simultaneously supports and refutes the theory of diglossia: the fact 

that it is called the third language verifies that there are indeed two existing registers of language in use in 

Egypt. However, the existence of the third language means the diglossic model is not specific enough; 

diglossia leaves no room for hybrid forms of the high and low registers in the language. A -     's third 

language is a hybrid or intermediate form, which primarily uses MSA lexical items in new syntactic 

forms and words that are common in a number of the dialects. Hybridization follows the sociolinguistic 

variationist perspective, which states that speakers shift linguistic style or register either consciously or 

unconsciously based on social cues.
12

 Variationists see style as part of a system of distinction, in which 

registers are differentiated from one another and are used in distinct social domains or settings.
13

 Eid 

explains the linguistic hybrids as registers that “                                            ā and dialects 

and, therefore, they cannot be clearly identified as belonging to one or the other.”
14

 El-Said Badawi posits 

five registers of Arabic in Egypt.
15

 The five registers presented follow the idea of style-shifting in that 

each register is appropriately spoken in different settings or by different individuals. The system: 

  

…                                                                                  

from one another, while between them lie three other distinguishable systems.  Each of 

these five systems, or levels, contains elements which exists also in one or more of the 

other levels but in varying proportions; although the divisions between the levels are of 

course blurred rather than clear-cut, each level can nonetheless be typified by its own 

specific combination of linguistic and allied, social, educational, and psychological 

characteristics.
16  

 

These five levels of Arabic language are:     ā a -t rāth: the language of Islamic high culture;     ā a -

‘a r: contemporary     ā, MSA; ‘āmmiyya al-m tha  a īn: the everyday language of the highly 

educated; ‘āmmiyya al-m tanawwirīn: common‘āmmiyya such as CEA; and ‘āmmiyya al- mmiyyīn: the 

language of the illiterate. Classifing   -                         n using the Badawi model; it can be said 

he used     ā a -‘a r (MSA),‘āmmiyya al-m tanawwirīn (CEA) in the works examined here, and with his 

third language, he was attempting to create a form of an‘āmmiyya a - mmiyyīn, a language of the 

illiterate, that could be understood outside of Egypt.   -                                                   

akin to MSA, which could be universally understood by the educated and uneducated alike throughout the 

Arabic-speaking world. He used the third language in his plays but not the novels or short stories because 

MSA has long been the language of literature, and one must be educated to in order to read it. MSA is a 

supranationalistic language of the educated; whereas the third language, as a colloquial supranational 

language, will open up theatre doors for less educated Arabs inside and outside Egypt.   

 

              -     's blatant manipulation of language norms in the creation of his third 

langauge, many of the same theories applied to poetry are relevant to these works. Jackobson “stresses 

the innate importance of syntactic forms or associations”
17

                  -                      

syntax of MSA to create his third language and increase comprehension in the same manner a poet 

manipulates syntax to sustain rhyme or meter. Riffaterre calls the stylistic alteration of “specific 

                                                        
12.  S  : J       . I       “‘S         D              :     C           I           L          D               ”    Style and 

Sociolinguistic Variation, eds. Penelope Eckert and John R. Rickford. (Cambridge: Cambridge University Press, 2002), 21-43m 

and Natalie Shilling-       “I             S         V         ”    The Handbook of Language Variation and Change, eds. J.K. 

Chambers, Peter Trudgill, and Natalie Shilling-Estes. (Boston: Blackwell, 2004), 375-401.  

13.  Irvine, “‘S         D               ” 22. 

14.  M            “P              S                 S                            ” Al-Arabiyya, 21 (1988): 51-80. 

15.  El-Said Badawi, Mustawayāt al-‘āmmiyya al-m ‘ā ira fi Mi r. (Cairo: Dar-al-Maarif, 1973). 

16.  Martin Hinds and el-Said Badawi, A Dictionary of Egyptian Arabic (Beirut: Librairie du Liban, 1986), VIII. 

17.  Guillén, The Challenge of Comparative Literature, 71. 
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procedures” the stylistic context;
18

                           -     's third language, this stylistic context 

was not only done for stylistic purposes, but also as a means to ensure theatergoers throughout the Arabic-

speaking world are able to easily follow the play. 

 

  Yip writes of the inadequacy of language that poets discover; that is, the norms imposed on a 

language defeat the very purpose of language: to communicate real-world ideas (in the created literary 

world). Yip explains, “Behind many of the language experiments by poets and discussions on language 

by philosophers is one central obsession: Can language authenticate experience in the real-life world?”
19

 

  -                     same question before creating his third language, when he faced the issue of 

creating authentic character dialog in a supranationalistic language. Yip says  “language is a prison-house, 

constantly coding, decoding, and recoding at once closed as a system (as the structuralists want to see it) 

and open, changing and growing with overlaying signification, forming a net of continually interweaving 

and yet restrictive perpetual modes,” and he goes on to say writers need to break free of this prison.
20 

 

 

 For al-     , this restriction was not so much a problem of language in general, but rather the 

result of specific social and cultural constraints put onto the domains of the registers of the Arabic 

language by its speakers. Because Arabic has both a supranational register for the educated (MSA) in 

addition to a number of registers for uneducated individuals in the various Arab countries (the dialects, 

such as CEA), this notion of language inadequacy or unintelligibility is not simply philosophical: the 

dialects are not entirely mutually intelligible.  While, according to Yip, the problems of presenting the 

real world in literary texts                                                                           -

                                                      the “real-life” speech comprehendible to those 

unfamiliar with other dialects (typically the uneducated). He tried to create a universal dialect for his 

characters that could be understood by all Arabs, regardless of education or native dialect, a dialect that 

could be spoken. D                           -                                            third language, 

and he only ended up doing so for two plays.   

 

Egypt and Nationalisms 

 

                       -                                                              , one must 

not only need an understanding of the function of Arabic language and its dialects, but also have some 

knowledge of the sociopolitical climate in Egypt during the time each pieces was written. Auerbach 

states, “one cannot concern himself solely with the literature of a given period; one must study conditions 

under which this literature developed; one must take into account religion, philosophy, politics, 

economics, fine art, and music; in every one of these disciplines there must be sustained, active, and 

individual research.”
21

  

 

 W      -                The Art of Literature in 1952, Egypt was still recovering economically 

from World War II, and the divide betw                                           . F             -

     's life Egypt was an occupied country: Egypt was part of the Ottoman Empire until the empire was 

dissolved after World War I, and while the Egyptians were satisfied with the end of Ottoman occupation, 

they were not pleased with the continued British presence. Britain claimed they were permitted to control 

Egypt, as they had inherited Turkey's liabilities through the Treaty of Lausanne and Egypt's rights through 

the protectorate, and the British remained in Egypt, shaping economic development and political 

leadership. After the expulsion of the Turks, the British were the focus of an anti-imperial nationalist 

                                                        
18.  Ibid., 74. 

19.  Wai-Lim Yip, The Diffusion of Distance (Berkley: University of California Press, 1998), 63. 

20.  Ibid., 65. 

21.                  “P             Welterliteratur ”    The Princeton Sourcebook in Comparative Literature: From European 

Enlightenment to the Global Present, eds. David Damrosch, Natalie Melas, and Mbongiseni Buthelezi (Princeton: Princeton 

University Press, 2009), 131. 
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movement that affected Egyptian politics for decades to come.
22

   

 

 In 1952, The Art of Literature was published and the Free Officers' Party staged a coup; days after 

the coup, the king was sent into exile, the monarchy, parliament, and constitution were abolished, and the 

groundwork for democracy was laid. When “I've Found It, I've Found It” was written, Egypt was an 

occupied monarchy. The new regime immediately began a somewhat hastily conceived program of social 

and political reform. For example, The Agrarian Reform Law of 1952, which the play The Deal revolves 

around, limited the amount of land an individual could own and distributed the excess land to those with 

little or no land in an attempt equal out the economic chasm in Egyptian society.    

 

 A new constitution was established in 1956, which reaffirmed the regime's commitment to a state 

free of imperialism and feudalism, with democracy, social justice, and a strong army, as well as protection 

from discrimination based on sex, religion, language, or race, and the addition of voting rights for 

women.
23

 On 26 July 1956 Egypt nationalized the Suez Canal after the withdrawal of British and 

American offers to fund the building of the Aswan Dam, setting the scene for the Suez crisis. The British 

withdrew their troops with the resolution of the crisis: this was seen as the time at wh                      

            . I                       5          -                The Deal, the year Egypt became 

                “democratic.”
24

 G                                               -                 , 

it is no surprise that he would include nationalistic themes to support his fledgling country. 

  

 These social, political, and economic changes provided a                -     's literary works, 

which are great representatives of Egyptian national literature. Glissant states that national literature 

comes into place when: 

 

 We recognize the changes of our present history as un-noticed moments of a 

great civilizational transformation: the passage from the transcendental universe of the 

Same, fruitfully imposed by the West, to a diffracted ensemble of the Diverse, conquered 

no less fruitfully by the peoples who have today seized their right of presence in the 

world.
25

  

 

In the case of Egypt, their Sameness was realized when they were colonized by the Ottomans and the 

British, as Egyptians tried to band together in solidarity against their occupiers; and their newfound 

sovereignty led them to embrace the Diversity of pan-A                                             . 

                  S                                    D                                                

              -     , who first used only MSA and CEA during Egypt's occupation, but created his third 

language after Egyptian emancipation. Glissant says, “Sameness requires Being, the Diverse established 

Relation.”
26

 A -                                                     , but supranational relation in the Pan-

Arab world.  

 

 A strong theme of this national literature is nationalism, and the history and diversity of Arabic 

allows the language to drive the concepts of nationalism and national identity. As Suleiman explains:  

                                                        
22.  William L. Cleveland, A History of the Modern Middle East. (Boulder, CO: Westview Press, 2004), 103-104. 

23.  Cleveland, A History of the Modern Middle East, 308. 

24.  Using the term "democracy" to describe the new government in Egypt is problematic. Though it's proponents defined the 

government as such, it is not considered a democracy by Western standards. See: Selma Botman, Egypt: From Independence to 

Revolution, 1919-1952 (Syracuse, NY: Syracuse University Press, 1991), and Israel Gershoni and James P. Jankowski, 

Redefining the Egyptian Nation, 1930-1945 (Cambridge: Cambridge  University Press, 1995), and Arthur Goldschmidt Jr., Amy 

J. Johnson, and Barak A. Salmoni, eds. Re-envisioning Egypt 1919-1952 (Cairo: The American University in Cairo Press, 2005). 

25.  É       G         “C    -C        P      : N        L           ”    The Princeton Sourcebook in Comparative Literature: 

From European Enlightenment to the Global Present, eds. David Damrosch, Natalie Melas, and Mbongiseni Buthelezi 

(Princeton: Princeton University Press, 2009), 249. 

26.  Ibid. 
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 ... nationalists therefore use the past as the basis of an energizing dynamism 

which enables the community the address to mobilize for the purpose of defending itself 

against the externally generated challenges, while, at the same time, embracing change 

and projecting it as part of the inner fabric of this past in an almost seamless progression 

of history into the present and beyond.
27

   

 

Suleiman believes nationalism has been—and continues to be—created with the help of language, and he 

says the Arabic language, with its rich religious and cultural history, has an especially pertinent role in 

Arab nationalism. In addition, Giles, best known for his speech accommodation theory, states that 

language can express ethnocentric attitudes towards the self or another group, depict ethnic solidarity, or 

organize members of a group into social categories.
28 

That is, the different registers of the Arabic 

language can be used to depict different types of nationalisms.   

 

 The dichotomy between the colloquial and the standard in Arabic allows for one language to 

propel country nationalism and the other to drive pan-Arab supranationalism, respectively. Attention 

needs to be given to the use of the Arabic language as a tool by which the Arabic-speaking world can be 

united, connecting Egyptian nationalism to Lebanese nationalism to Saudi nationalism to Algerian 

                                   MS     “considered a unifying force, the pan-     ‘          

language.”
29

 However, the Arabic language can also promote territorial nationalism, as each Arabic-

speaking country has at least one dialect of its own. Territorial nationalism occurs when a shared ideology 

is present in a given geographical area: this can be a city, country, or region.
30

 By using MSA in the 

dialog of “I've Found It, I've Found It” and the MSA, CEA, and the third language in The Deal, it was   -

     's intention to expand Egyptian territorial nationalism to pan-Arab territorial supranationalism.    

 

              -     's Arabic 

 

                                                              -     's literary works reveals his 

astute manipulation of language norms to spread Egyptian nationalistic ideas supranationally in order to 

promote Pan-Arab nationalism. The issue of linguistic                                                      

               -                                                                         . Although 

the standard is typically the language of literature, Egyp            —  -             d—have been 

known to mix language and domain usage and incorporate the colloquial for character dialog in novels.
31 

 

 

          -     's motivations for writing in the third language was to increase intelligibility and 

relatability of literary and dramatic works amongst the larger population. A -                        

highlight cultural issues both within the Arab world and between the East and the West, and he examined 

the ties between ancient and modern Egypt, as well as spirituality, emotions, and social issues in        

                                                                                                     

       .                                             -     's commitment to identifying with Egyptian 

and pan-Arab ideas and promoting nationalism and supranationalism.   

 

 Both “I've Found It, I've Found It” and The Deal cover distinctly Egyptian scenarios. The short 

                                                        
27.  Yassir Suleiman, The Arabic Language and National Identity: A Study in Ideology (Georgetown: Georgetown University 

Press, 2003), 39. 

28.  Howard Giles, Justine Coupland, and Nikolas Coupland. Contexts of Accommodation: Developments in Applied 

Sociolinguistics (Cambridge: Cambridge University Press, 1991). 
29.  Mushira Eid, “              M    : H             S      ” Approaches to Arabic Linguistics, eds. Harold Motzki and 

Everhard Ditters (Leiden: Brill, 2007), 404. 

30. Suleiman, The Arabic Language and National Identity, 163. 

31.  Eid, “              M    .” 
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story, “I've Found It, I've Found It” is about an Egyptian man who comes up with a scientific theory for 

hydroelectricity. The story was written during the planning stages of the Aswan High Dam project, which 

would provide Egypt with a major source of hydroelectricity. It is made up primarily of the dialog 

between two Egyptian men, the narrator (a common man who would primarily speak CEA) and what he 

calls another “man of the world” (                                MS ).                -     's 

argument that Egyptians are just as brilliant as the Greeks (or any other nation), as the narrator states he is 

Archimedes—famous for his water displacement theory; the narrator, like Archimedes, makes his 

discovery in the bathroom.   

 

 The Deal is about peasants trying to secure land, and was published four years after the new 

government enacted the Agrarian Reform Law of 1952. All three acts of the play were set in the town 

square, and he incorporated elements of tradition and folklore into the play about village life in order to 

appeal to a larger audience. A -     's two plays written in 1955, The Deal and الورطة a -War ah 

(Incrimination
32

) emphasized the need for Egyptian society to continue to move forward, and both of 

these plays used MSA, CEA, and the third language. 

 

                                         -      does not simply make assumptions about the 

author's choice of language: he wrote a number of commentaries about the status of the Arabic language 

and its varieties and the effects the language had on society. A -                                        

the play based on the content and characters, and he believed that dialog was the heart of drama.
33

 In the 

postscript to Incrimination, “    P      L        ”   -                                             

linguistic registers in society, and he touched on the idea that the division between the educated standard 

and the colloquial dialect created a riff in society: “No matter how simplified an Arabic I introduce, I 

have felt a need to change it and translate it into the colloquial dialect in performance. This is a strange 

situation. The confession of the existence of two separate languages for one people when it is trying to 

eliminate class differences does not augur well.”
34 

 

The issue of language usage in theatre is further complicated because plays published in MSA are 

often translated into the local dialect on the stage.
35

 A -     's writings in the postscripts and prefaces of 

his plays demonstrate he was aware of this issue of translating theatre for performance, and aimed to 

create works that did not need to be translated. Al-                           -fold: 

 

First, progress towards a unified theatrical language in our literature, which will bring us 

closer to the unified theatrical language of European literatures; second—and more 

importantly—to bring closer the various classes of a single people, and the peoples of the 

Arabic language, by unifying, as far as possible, the means by which they understand one 

another, without violating the requirements of art.
36

  

 

A -                                                                                             F      

         -                                                            etween literature and the populous,
37

 

but he mastered this dichotomy in his post-revolutionary works, partly through the use of his third 

language.
38

  

 

            -     's early plays were written in CEA: these plays involved everyday themes in 

                                                        
32.  Hutchins' translation of الورطة    “              ”                                                “       .” 

33.  Paul Starkey, From the Ivory Tower: A Critica  St dy o  Taw ī  a -Hakīm (London: Ithaca Press, 1987).  

34.  Trans. and qtd. in Hutchins, Plays, Prefaces and Postscripts of Tawfiq Al-Hakim, 337. 

35.  Starkey, From the Ivory Tower, 196. 

36.  Trans. and qtd. in Starkey, From the Ivory Tower, 197. 

37.  Ibid., 185. 

38.  Badawi, “                             .” 
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the lives of ordinary villagers, but his plays written in MSA approached harder issues or were set outside 

of Egypt. His “philosophical” plays were written in MSA rather than colloquial Arabic, “since these plays 

were a conscious attempt to raise Egyptian drama onto a new level of literary respectability; as they were 

not set in contemporary Egypt, the question of authenticity of language did not arise.”
39

 Whereas, his play 

 al-Zammār (The Piper) was set in the Egyptian countryside and used CEA as a means of الزمار

authenticating the characters.
40

 Furthermore, his first novel, الروح ةعود  ‘wdat a -    (Return of the Spirit) 

used colloquial in the dialog, while the dialog in his short stories from The Art of Literature         MS . 

          -                             C                                         , short stories, and 

plays, it would be expected to find CEA in the short story, “I've Found It, I've Found It,” or the play, The 

Deal.    

  

 The analysis in this paper is two-fold. One aspect is a qualitative study highlighting the types of 

variation found in both the play and the short story. The second aspect is a quantitative study of negation 

tokens
41

 found in 35 pages of the play. In the case of the quantitative study, the tokens are the negators ال 

 ā and ما mā and the adjacent clauses that provide context; in the qualitative aspect of the study, tokens are 

individual words, which can be classified as belonging to a specific register of the Arabic language.  

  

 The lines between the levels of the Arabic language are blurred. Both MSA and CEA share a 

large, common vocabulary, and analyses of language variation typically code words as MSA-only, dialect-

only, or both.  In addition, intermediate forms—those with characteristics of both the standard (MSA) and 

a dialect (CEA) but are not lexical items in either register—are sometimes found, allowing for four 

different possibilities for classification per token. Coding tokens in such a manner allows for a more 

faithful analysis of the language, but most studies of language variation in Arabic throw out the 

intermediate forms, as they are very difficult to analyze. However, in order to determine the breadth of   -

     's manipulation of language, this study includes analysis of the standard (MSA-only), a dialect 

(CEA-only), tokens that fall into both categories (both), and intermediate forms—                -     's 

third language (3rd).   

 

                                                     -     's created language and includes 

some analysis of language variation with MSA and CEA, but because no CEA-only                      

                                          -                      the words that would otherwise fall into 

the both category because they also could be used in CEA. That is, he did not choose intermediate words 

in an effort to colloquialize the language, but rather, he chose them because the words are generally 

consider   MS . I    -               CEA-only tokens in the text, then it would have been assumed that 

he was choosing words coded as both as a means of colloquialization. F                      -          

not use any CEA in the story and because it is assumed that he did not choose words only because they 

are found in both MSA and CEA, coding was not necessary in “I've Got It  I    G   I .” 

 

 I                 -      (and Arabic literature and language in general), negation is an indicator 

of what register of the language he is using: MSA, CEA, or his created third language. I           

                         -                                      , one aspect of this study is a quantitative 

analysis of the negators ال  ā and ما mā throughout the play. These two tokens were chosen because they 

are typically verbal negation markers, and verbal negation is one of the most obvious forms of variation 

between MSA and the dialects. MSA uses ليس laysa for the negation of nouns, ال  ā for present verbal 

negation, ما mā and لم lam for past informal and formal, respectively, and لن lan for future negation; 

however, CEA, like most of the dialects, uses ما mā, مش  mish, or the ش-م   mā-sh circumfix for negation.    

                                                        
39.  Starkey, 196. 

40.  Ibid. 

41.  For this study, "token" refers to any instance of a studied variable.  
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  Although Arabic literature is typically written in MS                                           

                                 -                   C                  of his first novel. Therefore, in 

        “I F     I   I F     I ”                                                                              

                                                                                  (MS )                 

        (C           ).                                                                                -

                                       MS      C                                                        

   MS :                                 C                                            -        third 

language. Using only MSA and no colloquial dialog allows the text to be read supranationally.  

  

 Below is an example of formal negation occurring in the dialog: 

 

(1) 

 ..وال شك علي بال أحد من خبراء مشروع الخزان ما لم يخطر وهو 

 And what/that did not occur, no doubt in the minds of the experts on the Aswan Dam project.
42

 

 

Here, the formal negation construct is used in the dialog, which is unlikely and unrealistic in speech. ما mā 

is the spoken, less formal past-tense negation for MSA, and لم  lam is the formal negation found only in 

literary works.  Note that the ما mā before لم lam in the above example is of the alternative meaning of ما 

mā ‘what/that.  

 

 L                                                                                         -

               MS           and masculine demonstratives, التي al- itī and الذي al-lidhī, respectively, 

which mean 'which, that, who.'  The majority of the Arabic dialects, including those in both Egypt and the 

Levant, use a gender-neutral demonstrative الي il- ī for 'which, that, who;'                     2         

  -             th the feminine التي al- itī and the masculine الذي alidhī of MSA instead of the dialectal 

gender-neutral الي il- ī (in this case the /a/ of the definite article ال al is pronounced /i/ as il):  

 

(2) 

لمس سلك تحدث من  التي فاستقبلت هذا الماء المضغوط بكفي من ذلك االرتفاع، فإذابي أشعر في اليد برعشة كتلك الرعشة...  

الماء المندفع من  وعلي هذا القياس فإن ... هنا أدركت لساعتي أن ضغط الماء في ذاته يولد قوة كهربية.. من أسالك الكهربا 

خبراء وال شك على  بال أحد من  ما لم يخطروهو .. بطريقة مباشرة بمجرد الضغط واالندفاععيون خزان أسوان يولد كهرباء  

 يولد الكهربا الذيهو < مراوح>خطر ببالهم هو االنتفاع بضغط الماء في إدارة  الذيألن .. مشروع الخزان 

 

 The pressurized water poured into my hands from that height, suddenly I feel a shock in my 

 hand like that which occurs from touching an electric cord.... Here, I realized then that water 

 pressure in itself generates electric power... In this same manner, the water rushing from the 

 tunnels of the Aswan Dam generates electricity directly the same way as soon as the pressure 

 builds and rushes out.. What did not occur in the minds of the experts on the Dam project.. 

 Because that (which) occurred in their mind(s) was using water for the utilization of pressure 

 "propellers" that create electricity
43 

 

 

 Al-                               colloquial marker الي il- ī, which would have allowed him to 

make the dialog truer to the speech of individuals while still securing readability in a number of dialects.  

 

                                                                                 -     's short 

story is the mood and aspect marker common in the dialects, بَـ  ba, which is typically connected to 

present-tense verbs to denote that the verb is progressive. The MSA equivalent to the present progressive 

is done with case endings, which are diacritical marks not physically written in works of literature. The 

                                                        
42.         al-     , Fan al-’adāb (The Art of Literature) (Cairo: Maktebah al-   ā  wa-ma ‘    ā   -al-   ā       52), 111. 

43.  Al-     , Fan al-’adāb, 111-112. 
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excerpt from the same piece of dialog used in Example 2 illustrates the lack of the present progressive 

marker: 

 

(3) 

 ..في اليد برعشة كتلك الرعشة التي تحدث من لمس سلك من أسالك الكهربا أشعرفإذابي   

 Suddenly, I feel a jerk in my hand like that which occurs from touching an electric cord.
44

  

 

In colloquial speech, the speaker would say بأشعر  ba-’sh‘r  “I     .”   -                        MS  

grammatical and lexical throughout the text in both the narrative and the dialog. Given the content of the 

story, Egyptian competence in engineering, and the context of the story—the planning of the Aswan High 

Dam and the Egyptian revolution against the monarchy—CEA could be expected in the dialog. By using 

MSA in the short story, “I've Found It, I've Found It,”   -                                                 

of Egyptian scientific superiority supranationally, and                                             

      .            -                                 R        (Diversity) with Arabs outside Egypt. 

 

 The dialog tokens in the play, The Deal, can be classified as MSA-only, CEA-only, both, or third 

language. Below is an excerpt from the text with a variety of registers included, where items in bold are 

the third language, items underlined are MSA-only, and items in regular text are both (MSA and CEA): 

 

(4)  

حل ما هناك :تهامى 
45
 ... !الخروجنمنعه من  غير اننا 

 Tahāmī:   There is no solution; except that we prevent him from going!
46 

  

 

The phrase ما هناك mā h nāk ‘there is no                     -     's third language because although ما 

ma is a negator in both MSA and the dialects, it is not used with the proposition هناك hunaka/hunika/ 

h nāk in either MSA or CEA. In MSA the phrase would be ليس هناك حل  aysa h nāk  a  ‘there is no 

solution,  and in CEA a speaker would likely say مافش حل mā ish  a  to mean the same thing. In this 

example the ما هناك mā h nāk construction is that of the third language, but is universally understood to 

mean 'there is no solution.'   

 

                                                                                              

 ما ā 27 times and  ال           -                                        :                                 

mā 7 times, with 27 MSA tokens, 4 third language tokens, and 3 CEA token. That is, MSA was his 

primary means of negation, and while ما mā was used in MSA, CEA and the third language, ال  ā was 

only used for MSA and the third language. The quantitative analysis included 35 consecutive pages of the 

play, in which negation tokens were coded as MSA, CEA, or 3rd (for third language). The pages included 

34 tokens of negation (the appendix contains the guidelines for token classification). 

 

 With the majority of negation tokens classified as MSA, and the third language                 -

                                  C                              -                              

supranational intelligibility. He primarily uses registers that would be understood outside the confines of 

the Egyptian borders. Below are some of the examples of register variation                  -     's 

play: 

 

(5) 

                                                        
44.  Ibid., 111. 

45.  Although the phrase ما هناك حل  mā hunāk ha  is classified as the third language, each token in the phrase are found in 

bothMSA and CEA; this demonstrates the difficulty in classifying and categorizing tokens in Arabic. Furthermore, the phrase  غير

 āninā can also be used in CEA: the tokens are classified in the context of the’ اننا gheyīr ’āninā is classified as MSA although اننا

phrase. 

46.         al-     , a - a  ah (The Deal) (Cairo: Maktebah al-   ā  wa-ma ‘    ā   -al-   ā   , 1956), 40. 
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PG PHRASE NEG TRANSLITERATION GLOSS FORM 

 mā ya-qadr not able 3rd ما  ما يقدر   52

يلمحال  46  ā ya- ima  no hint MSA  ال 

mā ‘āda  no longer CEA ما ما عاد 39
47

 

Al-           ما mā in the context CEA as in ما عاد mā ʕāda ‘           (Example 3), and he used it to 

negate هناك h nāk ‘there  in ما هناك mā h nāk as an indicator of his third language (Example 4), and he 

also used it in the MSA construction, below: 

 

(6) 

  تأخرت القدرتي ما كنت قمت و كان فيلو  

 If it were in my power I would not have stood by and I would not have delayed.
48

   

 

I                               -           ما mā in three registers: MSA, CEA, and third language. 

However, he was not as versatile with  lā, as he only used it for MSA and his third language. Example  ال

6, above, shows ال   ā in MSA usage, and Example 7, below, is an example of his use of  ال  ā with a past-

tense verb; this is another example of his third language because MSA would use ما  ā and CEA would 

use the circumfix ش-ما   ā-sh. 

 

(7) 

 جوفي من يومين ال دخلت 

 It did not enter my throat for two days.
49

  

 

Although ال  ā is in the lexicon of both MSA and CEA, as a verbal negator and general 'no' in both MS  

    C                                     ( )             -     's third language.                      

                                                          -     's mastery of the language as a 

playwright. 

 

 MSA and CEA share a number of lexical items, and in some cases a word is used in both registers 

of the language but the meaning itself changes. Such occurrences add to the difficulty of identifying and 

classifying tokens into MSA-only, CEA-only, or both. For example, the word عمل ‘mal in MSA means ‘to 

work,  while in CEA it is more commonly used as 'to do' instead of the MSA ‘to do,  فعل  f‘al.           

 :mal in the play‘ عمل            -                

 

(8) 

 !...<محروس>فينا يا  عملوها  : مبروكة 

 !..عملوها  : محروس 

 Mabr ka: They did it to us, eh Ma ar s! 

 Ma ar s:  They did it to us!
50

  

 

Perhaps this example is not reason enough to believe that the characters are saying ‘they di             

because ‘they worked for her  is also logical. However, to prevent the confusion between ‘do      ‘       

Egyptians often say use شغل shughl, which is MSA for ‘to be busy, to work  or ‘job.  S                  

              -           : 

 

                                                        
 .mā ‘āda in CEA ما عاد ā t‘da 'no longer' is idiomatic in MSA but 'no longer' is  ال تعد  .44

48.  Al-     , a - a  ah, 52. 

49.  Ibid., 37. 

50.  Ibid., 16. 
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(9)  

 !...راج الليلة وشغله. حتى حالق الكفر عدلها له ربنا   :محروس 

 M      :   Even the village barber, our lord improved his situation.  And tonight his   

       job is flourishing!
51

  

 

When seeing شغل shaghil         ‘                                -           عمل ‘amil    ‘     .  This 

lexical variation    ‘                                                           C                             

                                                           . W                                     -

                                                                        (                )                  

                                                                MS :   -           انتهى  ’intahā for 

‘finished,  which is MSA; CEA would have used خالص kha ā  instead.
52

 The MSA form is more widely 

understood supranationally.   

 

            -                                                                               

were known to use the colloquial for the dialog in novels, he maintained the tradition of writing both the 

narrative and                               “I    F     I   I    F     I ” in MSA. Writing the stories 

entirely in MSA allowed (educated) Arabs outside of Egypt to understand the text easily, thereby 

promoting the spread of Egyptian literature supranationally. Although, he did not write the short story 

with CEA in the dialog—which would enhance the Egyptian identity or Sameness of the characters and, 

the content and context of “I    F     I   I    F     I ” indicate feelings of Egyptian nationalism. Al-

                         C                                                                             

own regional or national dialects, and he worried about having to translate literature that is too dialect-

heavy.
53

 He stated: 

 

 People are beginning to ask in fact in some Arab countries: 'Why is Egyptian colloquial 

 imposed on us? Why should we not have our own colloquial?' Some harbingers have actually 

 appeared in some types of literature and art. If the situation continues we will find ourselves 

 forced one day to translate books, thoughts and artistic works from one regional language to 

 another within the Arab world. With that, our culture would crumble and our intellectual link be 

 severed.
54

  

 

                C                                                                                    

                                                        :   -           MS , a pan-Arab language, to 

spread the idea of Egyptian nationalism into the rest of the Arab world, creating a Relation and a sense of 

supranationalism. Whereas, in the play, which one does not need to be literate to attend, he used primarily 

MSA and his third language and some CEA to promote supranational intelligibly. The illiterate are often 

familiar with MSA through broadcast media, and many of the MSA words he used are also part of the 

colloquial lexicon, so using a large amount of MSA and his “universal” third language ensured that 

people would be able to attend and enjoy his plays outside of Egypt without having to be highly literate.    

  

 The two plays he published in 1956 (one of them being The Deal)        -     's inclusion of 

Egyptian nationalism and Arab supranationalism, as he attempted to solve the dilemmas of classical vs. 

colloquial Arabic by employing a new third language, which can be read and understood as widely as 

MSA but has the simpler grammatical features of a dialect.  In addition, the Egypt-centric story lines 

concerning the Agrarian Reform Law of 1952 (The Deal) and the construction of the Aswan Damn and 

Egyptian innovation in invention (“I've Found It, I've Found It”)           -                             

                                                        
51.  Ibid., 17. 

52.  Ibid., 16. 

53.  Hutchins, Plays, Prefaces and Postscripts of Tawfiq Al-Hakim. 

54.  Trans. and qtd. in Hutchins, Plays, Prefaces and Postscripts of Tawfiq Al-Hakim, 341. 
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solidarity among Egyptians, while more universal registers of Arabic used in the dialog allowed both the 

story and play to be shared amongst other Arabs.   

 

                                                                         -                 

Egyptian themes and using more universal registers of the Arabic language to allow the pieces to be 

shared                  -                                                                                 

                                                             -                                           

and connect with the rest of the Arab world: Egypt was now able to embrace the Diverse.  

  

                                                            -                                    

                                                                                     .            

            -      manipulated both the themes and the language of his works, especially his plays, to 

simultaneously reflect sentiments of both nationalism—through the theme—or supranationalism through 

language. However, further studies should provide more technical and exh                               

            -     , as he remarks on the study of colloquial Arabic, “I hope that those interested in the 

matter will investigate whether the spread of regional dialects of Arabic has been or will be one of the 

causes aiding in spiritual and intellectual fragmentation.”
55

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                        
55 Trans. and qtd. in Hutchins, Plays, Prefaces and Postscripts of Tawfiq Al-Hakim, 341. 
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Appendix: Token Classification  

 The coding system is based on the grammatical rules of MSA and CEA, and any token not fitting 

either grammar system is deemed a token of the third language (3rd).  Examples of explanations of the 

reasons for classification include: 

MSA 

  ā        : ال  ā is used to negate present tense in MSA 

 idiomatic: the phrase is idiomatic in the given register 

 series: ال  ā can negate past tense verbs in MSA if the verbs are part of a series as in neither-nor 

  ā      /   : common usage of ال  ā in MSA 

  ā         : ال  ā used as a conditional negator in MSA (after a conditional particle such as if 

 mā past: ما mā is used to negate a past tense verb 

CEA 

 idiomatic: the phrase is idiomatic in the given register 

 active part: ال  ā negation is used with the active participle in CEA 

3rd 

  ā  /    : ال  ā is not used to negate past tense in MSA or CEA 

 not MSA or CEA: the context of the token does not follow the grammar of MSA or CEA; ما mā 

not used to negate nouns in MSA or CEA 

  ā        : ما mā is used for past tense negation in MSA in addition to a circumfix negator in 

CEA, so the absence of the suffix ش š would indicate the word is not CEA but the third language 


